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Sexual Plitics and Aubbiography in BergO¥ozzeck

Alban BergOsecondopera,Lx/x, containsovert themesof homosexualityin particular
lesbianismthis is consideredy severalvritersincludingMcClary,ClIZmentand Pegley
The gendeiissueof the femininevictimin Lx/ is likewiseconsideredby thesewriters asis
the femalevictim figureof Mariein Wozzeck. Whatis not consideredby thesewritersis the
extentto which Bergmayhavesoughtto addressnalehomosexualityand malegender
issuesln this essay considethis propositionin the contextof BergOfirst operallozzeck.
Moreover, considerthe extentto whichthis wasautobiographicahndwhethersucha
theme (if indeedit is presentin BergO# szzeck) originatesn the original Woyzeck of
BYchner. The questions, then, that | will consider below and draw conclusions from, are:

1. In criticaltermswhatarethe gayandmalegendeissuesn BergQsperalozzeck,

specifically in the character of Wozzeck?
2. Could such issues be in any way autobiographical?

3. How does the originéoyzeck differ from Wozzeck in this respect?

1 Seefor exampleFemme fatale and lesbian representation in Alban Berg’s Lulu, KarenPegleyn Encrypted Messages in
Alban Berg’s Music, Siglind Bruhn (ed.), 1998.

2 OMalehomosexualityid alsoreferredto hereinasOgay@exualityin line with contemporarynusicological
convention.
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Gay and male genderissuesin Wogzeck

In orderto addressnygayand/ or malegendelissuesn the characteof Wozzeckit is
usefulto posethe b perhapsprovocatived questionOlsWozzeckyay?Qn answeringhis
guestionjt is usefulto examinewvhetherBerg,throughhis portrayalof the characteris
exploringa Ogaggenda@ndwhetheror not thisis deliberateSeverablementsn the opera
Woszzeck supply potentially telling indicatins

An Outsider

Wozzecks a definiteOoutsidel® groupor crowdscenesheis alonefor exampleAct I
Scened, in whichhe sitsby himselfwhilethe huntersdance(andthe Drum Majordances
with Marie).

A Male Confidant

Therelationshipwith Andres:heis Wozzeck@snfidantin both Act | Scene andAct I
Sceneb, Wozzeclkdiscussekis baddreamswith Andres.whenWozzecksitsalonein the

tavern in Act Il Scene 4, it is Andres who asks him why he is alone, and not Marie.

A Subordinak Figure

Wozzecks a subordinatdigure,andmoreoverheis a downtrodderfiguresubordinatén
everypossibleway. The subordinatorsare all men: the Captain(his rank and class

superior), the Doctor (his moral superior), and the Drum Major (his physical superior).

The OAlpha MaleO

Wozzeckis tormentedby an Oalpha-mafidre,in the Drum Major (“Ich bin ein Mann, ein
Mann!"®, “Was bin ich fir ein Mann!”> B Act 1l Sceneb). Wozzeckexpressesverly-macho
behaviourthat neverstandsa chanceof matchingup to the Oalphaale(For example,
Wozzeckseeghe Drum Major carousingvith Mariein Act Il Scenet, but failswhenhe

unwiselytries to woo Margretin Act Il Scene3 b an attemptto demonstratéhis

3 Quotesfrom the libretto aregivenin the originall909Franzod LandauGerman(asadaptedy Berg)in the
maintext, with translationsn footnotes.The translationsarefrom the libretto suppliedin the operaguide
Wozzeck, JohnCalder/ EnglishNationalOpera,1990.This is a performingtranslatiorby Vida Harford and
Eric Blackhall.

40l am a man, a man!O

5OThatOs what | call a man!O
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masculinityEarlier,in Act Il Scené, the Drum Major fightswith Wozzeckwho meekly

yields to the beating.

Immorality

Wozzecks constantlyaccusedf Oimmorality®y the Doctor (andalsothe Captain)The
accusatiospecificallyefersto his out-of-wedlockchild,but the insinuations castoroader
thatWozzecks in generabf immoralcharactetWozzecldefendshimselffrom the charge
of immoralityrelatedto his bastarcchild, on the groundsthat: “der liebe Gotr wird den armen
Wurm nicht drum ansebn, ob das Amen dariiber gesagst ist, eb er gemacht wurde’® (ACt | Scenel).
Howeveron the moregenerab unspecified® chargethat Wozzeckis somehowimmoral
but the Captainis “ein guter Mensch’?, Wozzecksimplyrespondshat: “Sebn Sie, wir gemeine
Lent’ — das hat keine Tugend; es kommit einem nur so die Natur’8.
Later,in Act | Scene3, Wozzecks talkingabouthis disturbingvisionsin Act | Scene of
a shapein the skyand a noisein the ground.He then (Omysteriousha@cordingo the
stagedirection)quotesfrom the Bible: “Und sieb, es ging der Rauch auf vom Land, wie ein Rauch
vom Ofen’®. This quote B unattributedin the text but surelyfamiliarto Bergb is from
Genesis 19:28, which reads in the King James Version as:

And he lookedtoward Sodomand Gomorrah,andtowardall the land of the plain,

and beheld, and, lo, the smoke of the country went up as the smoke of & furnace.
This versedescribeshe viewof Abrahamof the aftermathof GodOdestructiorof Sodom
andGomorrah.lt is the conventiona(Christiaft) interpretatiorthat the sinswhich God
soughtto punishwerehomosexuadins;asthis wasthe establishediewasearlyasAD50%2,
it is plausiblehatthisis the natureof the referencdy Wozzeckb Omysterious@erhaps,
becausée cannotexplorethe issuedroublinghim with Mariedirectly.Couldhisterrifying

visionsbe aresultof his self-questioningndperhapghe denial of histrue sexuality® is

6 OE the goodLord will not spurnthe poor little mite just becaus¢he Amenwasnot spokenbeforea child
was made.O

7 Oa good personO

8 OLook, common people like us donOt have any virtue; we just do what comes naturallyO

9 OBehold, the smoke did rise from the Land, as if from a furnaceO®

10 The Bible (King James Version), Genesis chapter 19 verse 28.

1 Jewishandlslamicviewson this Old Testamenéventareslightlydifferent.A comparisorandanalysisf the

differing views may be founchép://en.wikipedia.org/wiki/Sodom_and_Gomorrah

12 |bid.; in the Quaestiones et Solutiones in Genesin (OQuestionand Answerson GenesisOPhilo interpretsthe

Genesis worgidii as Oservile, lawless and unseemly pederasty.O
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noteworthythat Wozzeckis ableto discusshis nightmareswith his malecompanion

Andres (Act Il Scene 2, Act Il Scene 5) but never with his female partner Marie.

Women and Madness

Wozzeckis ultimatelydrivenmadby women:by Marie,but alsoMargretin Act Il Scene
3.In thissensaVozzecks almosta gendeiinversionof Luciadi Lammermooranisolated
figure,murderinghis spousedrivenmadby the oppositegender]eadingfinallyto death.
The opposingsexualitynot only the gender)is the causeof the madnes®f both Lucia

(Edgardo) and Wozzeck (MarieE or a man?).

In summaryWozzeckis portrayedasan Qoutsidefiure who is accuseaf immorality,
who triesto matchup to a physicahndsexuataricatur@f masculinityput repeatedlfails,
who confidesin a closemalefriend, andkills his wife whenheriskslosingherto a Oreal®
man.At the veryleastBergraise®vertquestionsiboutWozzeck®sasculinityGiventhat
the flawsin Wozzeck@haractearealsothe traditionallyallegedieficiencies gaymen,it

is not a greatleapto suggesthat Bergactivelysoughtto portrayWozzeckGxualityas
guestionablegt the leastWozzeckn the closetunableandunwillingto comeout evento

himself, and driven to madness and finally murder and suicide by his confinement.

Symbols

Therearea numberof significantsymbolswhich areexploitedby Bergdramaticallyand
musicallywhich lend further weightto this proposition;foremostis the symbolicuseof
blood. Blood is a central featuréiazeck, and is present by proxy in several forms:
| Whenthe CaptainasksWozzecko takecarewhenshavinghim with a Ocut-throat®
razor: blood from shaving accidents.
I In the military contextof the plot and charactersjVozzeckis afterall a soldier:
blood spilt in war.

I Hunting, and the huntersO chorus: the blood of animals.

The first appearancef blood itselfin the operais in Act Il Scenes, whenWozzeckis
beatenOblaclandblue® by the Captainput this doesnot seento troubleWozzeckln

noneof theseexamplesloesWozzeckshowanyfearor dislikeof blood:;it is the blood of

13 ODunkelblau®
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murderand of his nightmaresvhich terrifieshim (“Blut? Biut, bint/’*4 B Act Il Scened).
Whenblood itselfis finally presentin significanfjuantityiit is in the form of awomanOs
blood, whenWozzeckmurdersMarie:the blood of his nightmaresThis sceng(Act Ill
Sceng) is ladenwith symbolsWozzeckandMariewalkby the light of ared moon: “W
der Mond rot anfgeh?!’”s. The moon is symbolicon two levelsfirst asthe moon goddess
Diana/ Venusportrayedn Romanmythologyasa perpetualirgin. Secondasa symbol
of monthly cyclesof menstruatiorb the moon is specificallyed  anotherproxy for
blood. The knife usedto kill Marieis alsoa traditionalphallicsymbol,which Wozzeck
plungesnto Marie,andwith which heKkills her. This is not merelyan attackon Marie,but
an attackon the broaderideaof OwomanGjgnifiedby the moon/ Venus,menstrual
cycles womanQslood, andthe penetrativgpowerof the knife. WozzeckGgvenreason
(in Act lll Scene?) for the murderis thatif he cannothavea woman(for exampleMarie)
thenno one canhavethis womanthatis, Marie(“Und kein Andrer anch nicht!16). Thereis
animplicationherethatit is not justthe possessioaf Marie(or anywoman)by the Drum
Majorwhichmeanghat WozzeckOcanndtave®arie, but somethingelsewithin Wozzeck

himself that denies women to him.

OBloodO inte music

Musically Bergconsistentlyisesan E-flat minor chord with a major 7th to portray
ObloodO:
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Figure 1: The 'blood' chord

At virtuallyeveryinstanceof the utteranceB/«#7 in the opera(andalsoat the word
“rot’18), Berg useseitherthis chord or the notesof this chord®. He doesnot,

however, use the chord for any of the proxies for blood: shaving, soldiers, hunters.

14 OBlood? Blood, blood!®

15 OHow the moon rises red!O

16 OIf not me, no one!O

17 OBloodO

18 OredO

9 This is discussed in detail in Douglas JafitieMusic of Alban Berg, University of Californiar&ss, 1979.
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Autobiography in WozzeckOgay and male genderthemes

It is unusuato readan accountof the momentat whicha masterpiecenusicawork was
conceivedbutin the caseof Wozzeck, a memberof the audiencandacquaintancef Berg
b Paul Elbogenb witnessedBergOeeactionto the Viennaperformanceof BYchnerOs
Woyzeck, and wrote down his account of the evening M&y 1914:
We youngpeopleknewthe playverywell from FranzoJsi] publicationA German
actor,Albert SteinrYckiudeandratherbrutal,playedWozzeckl satin the galleryof
the little Kammerspield-our rowsbehindme satAlbanBerg,whom| greetedasl
camein becausé hadknown him verywell for yearsThey playedthe dramafor
three hourswithout the smallesinterruptionin completedarknesslndescribably
excitedandenthusiastid, stoodup amidstwild applausendmet AlbanBerga few
stepsbehindme.He wasdeadlypaleandperspiringorofuselyOWhatlo yousayChe
gaspedbesidehimself.Olsn(i fantasticincredible?®@hen, alreadytakinghis leave,
OSomeone must set it to mugicO.
Clearlythe play affectedBerg deeply,but his reactionappearsdifferent from the
Oexcitemerdnd enthusiasmof Elbogenand the restof the audienceAn ashenface,
heavyperspirationgaspingObesidaimselfOtheseareperhapghe reactionof shockand
realisationsatherthanexcitementWhy wasBergaffectedn this wayby the play?Couldit
bethatheimmediatelgawsomethingf himselfin the characteof Woyzeckandparallels

to his own life in the plot?

Berg,like Woyzeckwasthe fatherto anillegitimatechild; Albine Scheuchlin 1902.The
motherblike Woyzeck@mrtner alsonamedviarieDwasa memberof the Berghousehold
staff. Bergwasjust 17 yearsold at the time of the affair,andthe child waskepta secret
from his wife Heleneuntil shelearnedof it from BergOgapersafter his death.Indeed,
Bergwroteto Helenein 1918,duringhis military serviclwhenhe too wasan unwilling
soldier):OTherés a bit of mein his charactefi.e.Wozzeck]l havebeenspendinghese
waryeargustasdependenon peoplel hate havebeenin chainssick,captiveresignedin
fact, humiliated®.

The intellectualind artisticcentreof Viennasocietyin the early20h centurywasCafZ

GriensteidlBergmixedwith suchfiguresasAltenbergl 0os,andKraus,andthe culture

2 Paul Elbogen,quotedin DouglasJarman:A/ban Berg: Wozzeck, CambridgdJniversityPressCambridge
Opera Handbooks, 1989.
2 Berg,Letters to His Wife, trans. Bernard Grun, St Martin®@ss£1971.



Tim Benjamin: SexuabliRtics and Autobiography in Berf@gec¢

wasoneof heateddiscussiomndpassionatatellectuatiebate? All issuesverediscussed,
includingthosewhich mayhavebeentabooin polite societyduringthe previouscentury.
Notably,sexualitywasa favouritetopic of conversatiorand experimentatiorincluding
ideas of homosexuality and lesbianism.

In The History of Sexuality, Michel Foucaultdatesthe ideaof homosexualitys a binary
opponentof heterosexuality ¢.1873 Homosexualityhadnot previoushbeenconceived
asadistinctcondition,accordingo Foucaultbut ratherhomosexuahctswereconsidered
aspart of a spectrumof sexualityHomosexualitwvasnot consideredn oppositionto
procreativesex;indeed,homosexuahcts were commonlyassociatedavith otherwise
Oheterosexui@his termwasnot commonlyuseduntil the notion of Ohomosexuat@uired
a contra-distinctionjnenasfar backasancientGreecewhenpederastyvasan accepted
practice This differencefrom the Obarechoreographiesf procreation® which, (an
assumegremisan Foucault)wasarguedoy Freud:that sexualitys the (binary)opposite
of chromosome-basesx,or rather,genderSedgwickin her discussiomf thesenotions,
constructsfurther binary oppositions:biological/ essentialimmanent/ cultural;
constructed relationa#s Discussiorin BergOsreWozzeckViennawould haveexplored
thesenewideasit is entirelypossiblehat Bergconsciouslgoughtto explorethe ideaof
sexualityn oppositionto gendelin his opera,andthat his reactionat the performancef
Woyzeck marked a crystallisation of these thoughts in his mind in relation to himself.
Thereis a further B coincidentab parallelwith the characteof Wozzeckin BergOiife.
WhenBenjaminBritten (a composetaterwellknown asO&@omosexual@pantedto study
with Berg,he wasrefusedoermissiorby his parentsThe authoritiesat the RoyalCollege
of Musichad apparentliytold BrittenOparentsthat Bergwasimmoral:the very charge
leviedagainsWWozzeckoy the Doctor. The reasongor the accusatiomf immoralitywere
ratherdifferent,andunrelatedo bastardchildrenor homosexualitythe RoyalCollegeof
Musichada policyagainsserialmusic,whichthe powers-that-wereegardedsimmoral.
Britten()sparentswerethen led to believethat Berg, like Wozzeck,wasan immoral

individual, rather than the Omusically immoral® character alleged by #he College.

2 SeeAndrewBarker:Berg and the cultural politics of Vienna 1900°, CambridgeCompanionto Berg,Anthony
Pople (ed.), Cambridge UniversitgsB, 1997.

2 Michel ucaultHistory of Sexuality, Pantheon, 1980.

2 Eve Kosofsky Sedgwidkpiszenology of the Closet, Berkeley: University of Californiag3, 1990.

% |bid.

% This episodds recountedn White, Eric Walter:Beznjamin Britten: A Sketch of bis Life and Works, Booseyand
Hawkes, 1954.
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Critical differencesbetween Woygeck and Woggeck

In preparing¥ozzeck, BergreducedYchner@éayto his own 3-actlibretto. Largepartsof

the play werecut by Berg,althoughthe remainingtext is mostlyloyalto the Franzos
versionof BYchnerQsay. An examinatiorof the differencesdetweenBYchnerQsay
Wayzeck and BergOsperalVozzeck mayshedlight on anysecondaragendavhich Berg
mayhavesoughtto addresswvhatdid Bergremove andwhatdid heleaven? Thefirst and
mostimportantpoint in linking Wszzeck with BergOswn agendas the simplefact that
BergchoselVoyzeck asthe subjectfor his opera,adaptedhe plot, and preparechis own

libretto. The operais thereforenot a work of BYchneibut a personakreationof Berg,

based on BYchnerOs work.

Thereareseverascenesgthatis, Oscenesdpposedo OScenei@reareno formalscenes
in the originalplay)whicharepresenin Woyzeck but not in Wozzeck; their deletionwasa
consciouglecisionby Berg.The following sectiongpresenthe majorsectionsvhichwere
cut or substantially changed, and examine possible reasons for these changes.

1. BetweerAct | Scenel and Scenéb, two scenesiredeletedpnein which Marie
andWoyzeclgo to a fair, andthe secondn which Marieand Woyzeckwatcha
performing donkey (at the fair).

Comment: Thefair sceneservethe functionin Wsyzeck of reinforcingthe
closenessf Woyzeckand MarieQanion. Furthermore the performing
donkeysuppliesa politicaland moral metaphorfor BYchnerin the early
19h Century which was not relevant to Berg in the eérigetQury.

2. BetweerAct Il Scene andScenel, ascenéan aguardroom betweemndresand
Wozzeckwho is informedby Andresthat the womenand menaredancingand
sweatingn the hot weatherWozzecksayshe mustgo and seethem dancing,
sayingthat “Wird sie heiss haben’?. The Oshe@ questionis not specifiedput is
called a OslutO by Andres.

Comment: This scenepromotesWoyzeckasa functioningheterosexual;
this is not the blundering paranoidWozzeckof the opera,desperaté¢o
prove his masculinitybut a slightlynervousyoyeuristioyoungman,eager
to indulgewith his fellow soldierin the male heterosexugbastimeof

watchingdancing,sweatingwomen. If Berg wantedto questionthe

27 OShedll be hot!O
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sexualityf Wozzeckthenthe inclusionof this sceneb andthe fair scene

between Woyzeck and Marie B would be cqumuuctive.

3. After Actll Scenel,thereis ashortscenen whichWoyzecks in opencountryat

night, hearsvoicesandmusicin his head whichareapparentlynstructinghim to

“stich die Zickwolfen todt’ .

Comment: This shortscenanayhavebeendeletedor the purposeof the
dramathe materialdreamsandvisions)arewell coveredn Act | Scene?
(andelsewherd)y Berg.This sceneandthe newsymbolof the Oshe-wolfO,
would not haveaddedto the operaln dramatic-emotionaérms,Wozzeck
is not a charactethat hatesMarie:he doesnot kill her out of hatred,but
ostensiblyjealousyand perhapsalsoself-loathingThis deletedscenesets

up Marie as a figure of hate b anghfleEb whom Wozzeck must Kill.

4. After Act lll Scenel, Woyzeckouysthe knife he laterusesto kill Mariefrom a

5.

Jewin ajunk shop.The Jewis a caricaturdthat of the stereotypicdiand-rubbing
Jewistmoneylendeb who, knowingthat the knife will be usedfor killing (“Das
kann mehr als Brod schneiden’?) takesthe money laughing:“Hibi! Als ob’s nix wir!
Und s’is doch Geld. Hihi.”®

Comment The scenen the junk shopintroducesa new characterthe
Jewb and a potentiallyanti-Semiticaricatured which, givenhis Jewish
friendsandthe natureof Viennasocietyat the time, Bergmay havefelt
uncomfortablewith, and irrelevantto his opera.A further anti-Semitic
inferencewvasalsoremovedfrom Act Il Scenet, wherein the originalthe

First Apprentice saySusset uns noch iiber’s Krenz, pissen, damit ein Jud stirbt!”L

After the junk shopscenethereis a sceneon a streetin whichan Old Woman
tellsa fairy taleto somechildren,watchedoy Marieand her child. The fairy tale
revolvesarounda boywhosefatherandmotherhavedied,who thenvisitsthe sun,
moon,andstarsto seekfriendship but finds nothingbut death.The fairy storyis
incorporatednto Act Il Scenel. In the original,the childrensingthe “Ringe/,

Ringel Rosenkrantz” song of the final scene of BergOs libretto.

28 OStab the sheslf deadO
2 OItOll cut more than bread®
0 OHihi! As if it was nothing! But itOs money, after all. Hihi.O

31 OLetOs piss on the Cross so that another Jew will die!O

1C
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Comment: This scenemay havebeendeletedfor brevity and dramatic
pacingmostof the materials re-usedelsewheregndthe dramaticeffectof
movingthe first (andonly) hearingof the childrenGsongin the final scene
is powerful.

6. After thefairytalescenethereis a further deletedscenan whichWoyzeclgives
up some of his possessions to Andres.

Comment: In this scene,Woyzeckappearsto be giving away his
possession® Andresbecausde hasno further needof them:i.e.,he has
plannedo kill Marie,andpossiblyplannedo kill himselftoo. In Wozzeck,

the crimeis not premeditatedandis presentec&isan immediatecrime of

passioror of madnesgor both). This scenevouldundermineBergOthesis
and portray Wozzeckas reasonablgoherentand capableof planninga
murderin cold blood despitehis mentalstate;BergO¥/ozzeckmurders
because of his mental affliction(s), not despite it.

7. Finally,afterthefinal scengAct lll Scenéb) thereis a deletedscendgn whichthe
Judggacharactenot in Wozzeck) commenton the murder,callingit “Ein schiner
Mord™2.

Comment To includethis shortscenevould changehe point of BergOs
operaijt would confirm the operaasprimarilyOaboutfie workerOstruggle
againstinstitutions(the charactergresentarethe SurgeonpPoctor, and
Judge)On the other hand,BergOsperaendswith the deeplytragicand
movingscenef MarieQshild runningoff with the otherchildrento inspect
the spectacleof his dead mother floating in the water. This affirms
Wozzeck@sime,or crimes asthe centralthemeof Berg()@ersionof the

drama.

2 OA beautiful murder®

11
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Conclusions

The storyof BYchnerQioyzeck is Dbelowthe straightforwarghlot Daboutinstitutionsand
institutionalisatiorthe formalinstitutionsof army,medicineandmarriageandalsosocial
constructsfrom the band of huntersto the drinkersat the inn, to the conceptof
Omanlinesa@d eventhe ideaof heterosexualityThis is FoucaultOmterrogationof
institutionalkruth, the constructedhatureof institutionsthe dependencef meaningipon
dialecticsbetweentwo bodies:stateand citizen,factory and worker, sexand gender.
Woyzeck portraysthe struggleof the worker,the ordinaryman,indeed,the Everyman,
againsthe institutionsand structureof societywhich oppresshim. This is clearto the

extent that, for example, a Marxist discourse may be easily read into the play.

However,Bergchoseto take IPoyzeck andto write an opera,with a libretto adapteddy
himselffrom BYchnerAs hasbeenshownabove he significantlchangedispect®f the
play,andhe choseto composdhe musicwith specificcharacterisatiofof both peopleand
ideas)in mind. As Adorno illustrated,there is a unique dialecticbetweenSubject
(composerjand Object(composition)the relationshigbetweerBYchneandthe Woyzeck
of thetheatreandthe 19" centuryis verydifferentto the relationshippetweerBergon the
onehandandBYchnerWozzeck, andthe operahouseon the other.lt is logicalto propose
that Bergpresentea differentthesisto BYchnera propositionwhichis supportedoy the
argumentsbove For Berg,the Foucauldiamuestiorof institutionaltruth interrogateshe

constructed dialectic of (hetero)sexuality and homosexuality.

The centralquestionis what, specificallyBergOthesismight havebeen.The arguments
aboveadvance casehat,in Wozzeck, Bergwasb (self-)consciousfexploringthe ideaof
sexualityspecificallythat part of the spectrumof sexualityabelledOhomosexualityde
know that the playpowerfullymovedBerg,andwe know the circumstancesf hislife and
the culturalenvironmenin whichhe lived. Furthermorenve know whatBergstrippedout
of BYchner@ayin makinghis libretto,andwe candrawinference$rom BergOgossible
reasoningor the adaptationsWe can alsouncoverassociationand symbolsin this

musicalmaterialijt hasbeenshown(by Perl& and Jarma#, in for examplehe 17o/in

3 George Brle:The Secret Programme of the Lyric Suite, N 'The Musical Times, no. 118, 1977.
3 In, amongothertexts(seefor examplethe following footnote),DouglasJarmanTbe Music of Alban Berg,

University of CaliforniarBss, 1979.



Tim Benjamin: SexuabliRtics and Autobiography in Berf@gec¢

Concerto) that Bergdeveloped habit of hidingprogrammesén his music.As Jarmarhas
pointedout, it is significantOthathereis not a singlework after I7szzeck that doesnot B
and not a singleE work beforeit that does® have a [detailedautobiographical

programme]®.

The programmed haveidentifiedand debatedaboveforms only one of the discursive
composer-compositioialecticsn Wozzeck. The work alsoprotestsagainsphysicabnd
mentaltorture, for example and the struggleof Wozzeck(and indeedBerg) against
institutionsis still a strongtheme inheritedfrom BYchnerAs | havearguedhoweverit is
plausibleto concludethat Bergintendedto presentor at leastincludea (Foulcauldian)
discourseon immanenthomosexualityin Wozzeck, and that this could have been

consciously autobiographical.

% DouglasJarman:Secret Programmes, CambridgeCompanionto Berg, Anthony Pople (ed.), Cambridge
University Ress, 1997.



